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WARNING:

Alterations only affect the note they preceed.
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Al pianista Jordi Maso, intérpret d'infinita paciéncia.
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Modulation from regularity and light sound clouds to
irregularity and pitch distinction.

Progressive increase of irregular rhythms with little
random accents, like in wind chimes effect.
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Slowly increasing dynamics from pppp to ppp.

General ritardando.
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