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Per a la Gemma, el Pol i la Julia.



Instruments:
Flute in C / Piccolo
Clarinet in Bb / Bass Clarinet
Percussion |
Percussion II
Harp
Piano
Violin |
Violin Il
Viola
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Percussion:

Ocean drum (big)
Spring drum (big) Q,,

Rainstick (big)
Bamboo chimes (high)
Bamboo chimes (low)
Wind chimes (high)
Wind chimes (low)
Waterphone (big)

Japanese (or Tibet) Singing Bowl (D4) % g

Plate Bell (D2)

Triangle (small)
Triangle (medium)
Cymbal ride 22'
Chinese Cymbal 22'
Gong (A1)

Tam tam 85 cm.
Bass Drum

Crotales (Sounding 2 octaves higher)
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1 Marimba
g~
2 Large Superball Mallets
2 Cello or Contrabass Bows
4  Soft Mallets
2 Bass Drum Mallets
2  Soft Timpani Mallets



Vent del capvespre es basa en els seglients poemes japonesos:

Vent del capvespre Per les muntanyes
L'aigua pica la cama nevades, s'arrosseguen
d'un agré blau. els ecos!
YOSA BUSON [IDA DAKOTSU
Frescor del vespre El vent de la tardor
les herbes flotants del llac mou també el cor, amb les tires
totes es mouen. de la cortina.
TAKAHAMA KYOSHI HATTORI RANSETSU

Vent del capvespre s'ha anat teixint a partir de la lectura de haikus, de textos
zen i també gracies a la revisid6 pausada d'antics gravats i dibuixos d'artistes
japonesos. Alhora, en aquest viatge iniciatic m'han acompanyat la musica de
Toru Takemitsu, cada cop més propera, aixi com la vella polifonia del
Renaixement -sobretot les riques textures de Brumel (la Missa Et ecce terre
motus) i l'espiritualitat de Lassus (el Requiem a quatre veus). Tot aquest
bagatge ha estat determinant per despertar en mi un sentit de contencio, de
refinament i, per damunt de tot, una predisposicié animica.

Desconec si és cosa de l'edat, de I'evolucié estilistica personal o d'una actitud
cada vegada més intolerant davant de tot allo que és accessori, perod el resultat
final ha estat una musica concentrada, aparentment simple i -si més no aixi ho
pretenia- forca suggerent. Una musica en la qual el sentiment sorgeix amb la
contemplacié d'una natura (l'aire, I'aigua) que canvia, com nosaltres, amb les
estacions, tot i seguir sent essencialment la mateixa.

He treballat com l'escultor que moldeja l'argila, desfent i refent, un cop rere
l'altre, abans d'enllestir -definitivament?- la peca. La dificultat principal ha estat
treure -no pas posar- més matéria. Mai no m'he sentit identificat amb I'artista
que treballa el marbre i ja veu l'obra acabada abans d'esculpir-la.

He conviscut amb aquest projecte -i ho han patit els més propers, que sén
dedicataris de l'obra- durant més d'un any. N'he aprés molt. Ara séc jo qui ha
d'agrair a la Fundaci6é Caixa Catalunya, als companys de professio, als amics,
a la familia, I'empenta per fer cami. A ells: gracies de tot cor.

Josep Maria Guix



Vent del capvespre se basa en los siguientes poemas japoneses:

Viento del atardecer. En las montanas nevadas,
Se ondula el agua esta arrastrandose
alrededor de la garza. el eco.
YOSA BUSON [IDA DAKOTSU
En el estanque El viento de otofo
la hierba flotante se mueve. mueve la persiana de bambu
Noche fresca. y mi corazon.
TAKAHAMA KYOSHI HATTORI RANSETSU

Vent del capvespre (Viento del atardecer) se ha ido tejiendo a partir de la
lectura de haikus, de textos zen y, también, gracias a la revisidbn pausada de
antiguos grabados y dibujos de artistas japoneses. Asimismo, en este viaje
iniciatico me ha acompafado la musica de Toru Takemitsu, cada vez mas
cercana, asi como la vieja polifonia renacentista -sobre todo las ricas texturas
de Brumel (la Misa Et ecce terre motus) y la espiritualidad de Lassus (el
Requiem a cuatro voces). Todo este bagaje ha despertado en mi un sentido de
contencién, de refinamiento y, por encima de todo, un estado de animo.

Desconozco si sera cosa de la edad, de la evolucion estilistica o acaso de una
actitud cada vez mas critica ante todo aquello que resulta accesorio, pero el
resultado ha sido una musica concentrada, simple en apariencia y muy
sugerente -al menos esa era mi intencién. Una musica en la que el sentimiento
se desata con la contemplacion de una naturaleza (aire, agua) que cambia,
como nosotros, con las estaciones, a pesar de seguir siendo, esencialmente, la
misma.

He trabajado como el escultor que moldea la arcilla deshaciendo y rehaciendo,
una y otra vez, la pieza, antes de terminarla -¢definitivamente?. La principal
dificultad ha sido eliminar, mas que afadir materia. nunca me he sentido
identificado con el artista que trabaja el marmol y ve la obra acabada antes de
esculpirla.

He convivido con este proyecto -y o han asumido los méas allegados, que son
dedicatarios de la obra- durante mas de un afio. He aprendido mucho. Ahora
me toca agradecer a la Obra Social de Caixa Catalunya, a los companeros de
profesion, a los amigos, a la familia, el impulso para recorrer el camino. A ellos,
gracias de todo corazon.

Josep Maria Guix



Vent del capvespre is based on these four Japanese poems:

Evening wind:

water laps In the snowy
the heron's legs. mountains,
echoes crawl.
YOSA BUSON
[IDA DAKOTSU
In the pond, Autumn wind
floating grass moves. moves the bamboo curtain
Fresh night. and my heart, too.
TAKAHAMA KYOSHI HATTORI RANSETSU

Vent del capvespre (Evening Wind) was gradually conceived while reading
haikus, zen passages and also, thanks to the slow revision of ancient
engravings and drawings from Japanese artists. At the same time, in this ritual
trip, the music of Toru Takemitsu has accompanied me, closer every time, as
well as the ancient Renaissance polyphony -specially the rich Brumel textures
(the Mass Et ecce terre motus) and Lassus spiritually (the Requiem for four
voices). All this knowledge was crucial to awake in me a sense of self-restraint
and refinement and, most of all, a specific state of mind.

| don’t know if it’'s due to age, to the evolution of personal style, or to an
increasingly intolerant attitude towards anything incidental, but the final result
has been a concentrated music, apparently simple and -at least, that’'s what |
intended- quite suggestive. A music in which the feeling comes from the
contemplation of nature elements (air, water) that change, like us, with the
seasons, even though they remain essentially the same.

| worked as a sculptor that models clay, undoing and reshaping, again and
again, before completing -permanently?- the work. The main difficulty was to
extract, not to add, matter. | have never identified with the artist that works with
marble and sees the finished work before carving it.

| coexisted with this project -and my closest family, has suffered a great deal-
for over more than a year. And | learned a lot. Now it’'s my turn to thank the
Caixa Catalunya’s Social Work, my professional peers, my friends, my family,
for being driving force behind my work. To all of them, thanks from the bottom of
my heart.

Josep Maria Guix



Viento del atardecer. VENT DEL CAPVESPRE

Se ondula el agua

alrededor de la garza. Per a la Gemma.
YOSA BUSON (1716-1783) | Peral Pol.
Per a la Julia.
J:54 legato Josep Maria Guix
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En el estanque
la hierba flotante se mueve.
Noche fresca.

TAKAHAMA KYOOSHI (1874-1959)

.-

Josep Maria Guix
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©) T
7 T T
T
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sfz
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v 4 T T
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3 T
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y Y 3 i 5 —%
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=
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{2 o % 7
Dl i ' . '
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a_ o Py .
%{ T f ) Fa3
T i) (7 e o
y - 174 of % - »
ro Z
° 7 L4
o ——  pp
(multiphonic) R
T T e— s
(7 73 T T
of T —= -
L L= = —

touch lightly the harmonic
rp oo

both, harmonic and fundamental, should be heard
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Vin. I
Vin. I
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En las montafias nevadas
esta arrastrandose

el eco.
IDA DAKOTSU (1885-1962) "I
J754 Josep Maria Guix
= —
=4 h=d =4
. = — — — — T T 1
Piccolo 1 1 1 e — . S— 1
d T T T T 1
]
o : mf
! ) !
! , !
! . |
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| 1 |
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S I ' !
I | I
!
J 1 1 |
=54 Small Triangle , ' |
I | I
L Lv. ' I !
>
Percussion 1 —B—s - % & % ! '
' !
| I
PP ' Crotales '
' with bow | L.
rai 7 —— 1
Hs— —S=—F = ;
T T T T 1
™ ) "
o—— mp '
L 1
|
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i
|
|
H Cymbal Ride 22"
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_B_gi ' S |
L | ! I I
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! 1
J:54 | l
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1 I
1 i
§ : |
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I i
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. |
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J: 54 ' i
I I
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i !
% I !
I 1
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I I
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i |
1 !
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. 1) (o) o] (o] o] (o) (o) (o)
Violin E &5
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senza sordino 1 | P
i)
Violin IT )
0
o——— | pp
non vib.
senza sordino y———+ ———F ————+ ———— ——  — ————F_ _
1 EmY2
©J
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Bass B+ Cl. [FE——
Tamtam 85 cm-34"
9 large superball L.
n — —  t_—) |
Perc. 1 1] r T T T & |
o———— P —
\§
Bass Drum
R
I "
Perc. 2 ﬂi
bass drum mallets
I
l
|
Spring Drum ,
~ I\ rotate I
!
I
l
i
|
!
) ‘ —
D}
Hp.
xylophonic sound
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5 y:
D {
mf‘l z Ly
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I
|
'
'
I
I
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'
'
i
i
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!
I
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|
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I
I
'
'
'
i
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|
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A 1 4
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Vin. II S © e
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Via. |-==> T i
AN T
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Bass Bb Cl.
Perc. 1
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Picc.

Bass Bb Cl.

Perc. 1

Perc. 2

Hp.

Pno.

Vin. I

Vin. I

Vla.

Cb.

modo ordinario

VS

frullato e

= > = = - e, !

' Y —) 2 - f L e e 3

! == ; ; g . 1

| ! ! ﬁ

: : o : L 7:8 1
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: ! . f ———— pp

1 ' 1

1 ' 1

1 ! 1

1 ! 1
~ 1 ! 1
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| ; |

| i ! | J:zos
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L . I Ly. \
1 S = | ;

! w1 T ! | 1

! 1

! ! o gliss. rotate

| Medium Trianglel v Waterphone ! ad libitum  ad libitum

ith bow

' > with bow ( ﬁp N '3
H—- ‘ ( ¢ %
B | P ‘P Lv.

: | 3:2 bass drum mallets
L L. , Bass Drum

Hp—
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'
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'
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i
* T
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T"o 3 e
 — T
ﬁ% =i
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1
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1
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Bass Bb Cl.
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Picc.

Bass Bb Cl.

Perc. 1

Perc. 2

Hp.

Pno.

Vin. I

Vin. I

Vla.

Cb.

2 (half air, half tone)

Tamtam 85 cm-34"
large superball

Plate Bell L.
!
P

rotate
ad libitum

gliss.
ad libitum

Waterphone

with bow
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I
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J [/ S—
—
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R o
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gliss. loco s.p. F
A o — k. harmonics T
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2 O o) 2O 2 y2 y3
{2 =2 = inwary Py ry
ANV 1 T
o r -0 T E =
Prp ° —
. locO ——» sp. T
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harmonics r
N ° r
27— o
Y — ) v3
(ey o 1< T P
Ol ‘
—
un
P —
sul tasto
s.p. — loco * non vib. arco mobile a la Scodanibbio
rav ——- ST %
v — y O 3
v.a I A S %
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~ 4
O —7 ff ° rp ——
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Picc.

Bass Bb Cl.

Perc. 1

Perc. 2

Hp.

Pno.

Vin. I

Vin. I

Vla.

Ve.

Cb.

PPP—— mf ——————

'E 4
° P o
o .1 T =] t > %
775 1 1
4 b0 —eo e ————— S S—— 2
S
L

simile | ¥ ® o+ 4
A | — i
' Lv.
| Chinese Cymbal 22"
L ! — " tremolo
: : soft mallets
' I 0 —_—
! i Cymbal Ride 22"
Lv. N ! tremolo
N 4 —p—— 2 - | ; e c—
U4 T € |
N ' I soft mallets
mf , ! o _—
! l
' :8 —__38 ! :8 L.
' ____|—_ e ==
1) L‘,J‘ ; ; ; & ‘n ; ; ; T IF T
e e e 1
o A 1
F#-G#-Bb-C-Db V4
be be s = be be o® s ®
e 21 'h 1
E———
——— 54— 54— ——— 54—
T
0 £ 4o te j l.j ﬁj
D | r P el B 1
Y s et PRENE 4
:)v i 3 e i #
=£ 1y
A
4 fe
9% i m " 4
— 3 T # 4
14
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L  —~ -
7%
v 3 T = 3
oJ I
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non vib.
{ 0
T =:= = s
:Jv = 3 = = = 3
° prpp
o
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1193 4
L2 . = 4
i
prp —
o
seagull effect E
1t = F 4
15—F : i
——————
1
R ————
— i — = 3
o mp °
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Picc.

Bass Bb Cl.

Perc. 1

Perc. 2

Hp.

Pno.

Vin. I

Vin. I

Vla.

Cb.

o mf
1% T ]
I — T ]
I 3 b T 1
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i
i
I 1
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i
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simile » 32— I Lv.
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i
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i
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i
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i
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i
i
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i 3 r r >
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Y r’; 3 72 C 72
— 3 % s S
= . . o 2 7
———| ke fm almost inaudible, = = 3 3
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Bass Bb Cl.

Perc. 1

Perc. 2

Hp.

Pno.

Vin. I

Vin. I

Vla.

Cb.

N

N
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Bass Drum

N>

noise only
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|
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arco mobile
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El viento de otofio

mueve la persiana de bambu v ) )
y mi corazon. Josep Maria Guix

HATTORI RANSETSU (1654-1707)

J_ 78 (air tone)
- slap 6 —
i
X Cm— 72
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i
i
i
i
|
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i
|
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. . air tone pizzicato
air tone frull. P
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K 1 ; keep it pressed through the whole piece
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. modulation ad libitum between harmonics and real sounds
| (changing finger preassure gradually)
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(half air, half tone)
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modulation ad libitum between harmonics and real sounds

(changing finger preassure gradually)
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o)
7

D

1 1
T T
I
| S —

—5d— ——54—

0—_——

{ey
ANIY2
oJ

arco

S
):

FL.

B Cl.

Perc. 1
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28



zzicato

air tone pi:

air tone frull.

o mp ————n

1} I-- J\ ey 0
__ AL A
[ |l
il 1
3 o R
“_ : TN s
AR N
i % i | %
A~ [y L 1) [Y | quxx ¢
i oL
LT =3
il N
. I — XN gy
o o ¥ 1 HIL 3 S 8 | s
= o a L) fte™ i
FE FTIN |
RN G .
§3 nos Nl =
//( bt B i ﬁ ] i
i it T __.1%- | WIS
i
|2 || il
Al F 1l XTTTY Y W folo e
N i
AU
T i i #
| IR Ik
by | . py | a2z
x 2
| I — i
.IL“ [ :7” Pas u"W (H
4 X ] I
w ﬁ sl ﬁ T
Q | N b i) I TTES Tl
o H A I 2l W
ry NS N
77 [ u‘H m 7,__ o
A 3 Ir i N °
¥ S| 2
//( - ¥ ﬁ | o H
BN L
? b imi) * ey | B
.ﬁ v
| W A i
g 177 l !!—— ~ ~ TI9)
&t m [ = ° — uMn B N \
| -
[T [ ) s
A NOP NDio
3
A AL oL 4
) i s
IR . Er=g ;;
™ ~t
i~ AlAllv o1
)
kl.n..
: | wfd
Wi - ! | : il
- ST I
] : ! il
=k ! S =, il
T - | s |H¥ punil
= //( ] aai i
1 - ] o i
i : ] i
H - & L S
- [ k il TR —
1T , 4 e A ¢
| - QL[| o | N W ~ d < e
I f%
\\\\\\\ — P - T TTT T T T T T po \\\\\\\\\\\1 pa|
EN IND° 3 NOP fe3; T™NOP fe
® ]
5%}
R ) m = :
X 5 S o[
H ) TH
_ 5T A £ < 1E
ofo] Va D cI “ PI
N | | \
o — T —
— — — Sl =% <] ~ = = ~ 8
= © $ ¢ T £ = e = > O
7 3 o) = S
A & &

29



0O ——— P ————— o

simile

mf ——————""0

et 4 o o o oo il el o= e oo ferle el
/ / —H‘xxxc v
\ ki I
& Il t|
L D SIM N
, ) M —_H‘ s e
—l: I \ S T
- il | $3 R &
-] , ,
L R il \u’ bS) - W N 2 (TS
s s S on ) chai clai e
i i i—
s o
1 T m A~
| [TTT B TN °
xxxJ A B!
/ H%“Mn A i i
™ ~t .MNAII
//( AN el 3
LS by
r h&
a~ 3 R8s
W& Wl N L1 o
J;Hu
< ITTTe
¢ ﬁ e A A.: _ ¥ b
. [ | oA
S A alll [4hiin 1
i ~ | — s [
: T ] (I [
: //{ } Rt
: < 3 [
: < 0 _ I < [
HH : | = Yk DR . Ky = i £ [l pmJ g —ulll
2 / & 2y /P 3
§ LI | o] L
N
S l? ‘\—jlﬂ
=3
| L .
BLN ” il e
| % |
R ¢ e ~t
e
At 3 iy 2 U“”
= 2
i (I
Mm.nw K- ° i~ 7,—”;4”% Nt
I l i
I 1| SHif! il
2~ Il % [
_ o & m el m e gl
N F == , B ™M N o ¢
R -
; & & > S

30



< ) _ % 3
X (o[
N AL 195
, §
i ~ o N4 sy o 1ot
|-
2 /
1 ﬁ H W/ /
i | TN ¢ M & e W A
E 2 A
‘x —r BL.N
~ [ L ~t 9
el m\ ot h
< TR N
i L
» ™ N %
Wil I N
o A\ v
- td i __5
. ﬁ P, 1“=% . g /
TT% 1 3 -] S T
" N n.wxxy - \JVHMWV uMn uw 9 = MMGV ~
Wa. . s
2
IO % ﬁ e
N b
=g N
- e -
- vy LN o N
Hig e T .ﬁ__, 12
N —HT.
EEs
(I .
A L5
NI « N
(il
- il
! [ N| .
U - >IN il
w o b TTT™ whwilcl—_w
3 Py T
T 77 3 A .‘—:
h | A .., 1) N
\ . [l Iy
A &l A |NI
e i A
B x NTTTT®
: i {113 u s
|- B Ne| ] LJ N T N s 4
Tttt U@U mr A ‘
o [P o okH
: , n E .
B3 —a[TTT 2 £ = o
w ) - e
= 2 &
~t [a] 8.3 M -M
o
3 »
! -5
[y i
.mx;x MN—_ N Luv
TeA 1] Mn Y
r —d 11
o] i Py L
A [ “—N M
=3 ¥
. "
T
ﬁ )] N .
&~ 3
3 T : e
7r i Z : -
. = & \
H & . o & ° LT
A ko) \
Sl o Y oo S S W W
o o o o e
\ / /-H”- -H”-\ \ W w P
—_ — — o™ — = : .
= O S 5 = o Wa 2 3]
2 5 5 = =
M o o >

31



I T A N /|
Nt N
. By hi|
A Py 3 )
-~ N 3 AN
- = I » % ™ T
MM s
i » $
] |8 : o 1 i
B i HiliN| ) il
N Ty M
b TNLJE i g
. n % | il =
a i el - i
1T -
Y = , | Mn i
A~ .\..\...‘v 4’
? K A XS T
| RS Ih
o il »
¥ .l.\.‘ lii
iy _T; i R
o~ | . rl.l.\.' m _".\..l‘l m
L e . & 3
by . © IR V
N & ] i
__ iy ,
ll i WA
o
NI TS K
B 1 Nt
[ NEEN o I
T A 14l
letd I I . ,
~ 1 V\H il
. A0 |
il I | I
_a G\VM? i i
° o . AP h! il
it = | i
( . :
| [ i
£ WL 1
>.111¥ It f~d z I8
L 1 1o S ! :
€ & HH M M o SIS S itk k :
il 5 . . | Al Il
ooty ooty R i i#
< oc Ryl 2cal %i sm o|om -
\\\\\\\ . | ~
| S
AN i\ il
1 ﬂ il o | LS
I M L s B
el elal . wmm wwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwwww ‘4 T
Ml
™NOP unwﬂ m i
wiil] h
° il
T
i A. il
] \\\\\ ]V.\..\.T T
5t A i
! C gfuw _a
MR g _ ;
M . , | ,,.
. - A h .
Y 12 . (] i I
iy A Floge @ 5 i
N @ \ i R . . ; ) %
\ ra . 5 .|. p
g g = >
. . - o g : :
= < g g
/ & &

mf ————0

o

32



|
lunn =
|
~t 4
.-...\.‘ Whv __\;
uu !
< Y 3 Ju W
-] -.l u
¥
N .
faf 1 wll
&y o q \
I8
il — . [
| “ WL
2 [R5 Sl
ﬁ . u"W il
[ NN & N
BL.N
I &[T | 3 |
i 7y “vu Nt T
N o i
puan
° Al . iv |
[ : ﬁ M I HHH
i - \ﬁ.\ ) al
—1if - £ _Ta\ s o w 9 S
| A ﬁ 5 ¢ 1 1
| .4/ i +1
H A s ~ ) ’...\..l.\..l
[ - | mnx 4
1l | 3
ﬁSJ W | | ﬁnmwvix,;o W
o
< 1 Il
o N § .ev
SIH
{ of |of A
: _llllmwv Wﬂ,l{
i, N
\ it
» — 1] yun
| ‘ M TIH W °
-
M umm ( )
u%v ] | IMIII
i’ 4 ¥ g -V
! Awi N2 QL
ik Vanp Il
@.\. “ —
Il ) ﬁ 1)
L1k ﬂ by
; i
i
- LI
! ks ” :
ll I
| )
) N Min
2— =2 -l ﬁ 0| [ |
: H [
O 7, )
' ~t ) .ﬂ{ —
n : i F
b o y d I
. ol - nynme e )
= | ¢ .
L i 4 A
o ] N ; : W @
i e — S — _ .
o —_— - . m :
\ — ~ unur E E p
. _ 4 )
= g g X
] A 2 £

33



air tone pizzicato

o —— mp —y .}

air tone frull.

ofs

slap

I} (R
LS 3 .xx. By | N
m | .
e uw.r;% “A. m ™ ° ot
- [ 5o TS
. LIRSt X RS
it 3 ML ot ,ﬂ_n.u. =\ i mii
‘ s i
“ it T e 0 il
) I S il
A <3 i
: /,? L]l mm S
: £ \ TS Jouill
A 3 ~Hi
B b . v L
T ‘ .ﬁxxy ° NN wl nd it QL m; m. %\1
“““““““ i \ s |
T M-~~~ TTTTTTTTTTTTTTT T s ~ m.l R o s A leat
il & i i |
e == m ,\”FA
[ - RS
\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\ 2
ré e ~ ~Y ~ I~
M =]
~ . . s
£ |1 s | N E
NN g 2 3 <
] 9 S ot o M
J I S er=> & Al 9
b i 5 T “h H £l
i D o || Rl s Ml e il <
g / § i !
\\\\\\\\\\\\\\\\\\\\\ nl
NOh h
° ~e ~t 1~
$HH o]
-~
b 14 ] ~t ~
LI -
/¢’ 4 o (of
\; = (S[eF (9[er
. 11 =z [4act ° ° dal |l
W 114HGH L nWl h h e \&h
M k)
—niu.nv uMm_ IM
Il Wi i
Tl 2 SICTTE% Ll = E
- N ~ m
| | ol
. 4 B || .,ﬂ ~
M * umr he ,,,&_
b N
5 Ul = %
@Tx (1N N Tl
= I ] K ,..ﬁ:" il |
< || £ N N N % t
& [|te 3 L || K Wl § ..‘__ & ll
o™ N w_ L
\ I o : H
N & Nl ¥ 5 i
s N S
Bm o N 3 S L
;i 7l : aill
sk . S |l & vl ey : s el
O bl 3 M 4|
e N Ga B o o o M aN|,
S —— T —
. ) = o i = = = S =
= S B B & £ 2 = S 8
& M M > =

Ly.

34



35

ooy ot o oy o ot el o o ot s ot
N
A
3y
i
@ %
T e 'ﬁll
N 1l
A ] o |
=1 had |
[ A
[M o | i
Mmr— "u __
. .
o
) Nt &Jﬁdﬂ ° A
‘w _.Tlv‘uﬂﬂ
. (1] °
Y R % _H Bk H N
M [
2
o LA M TH [
\ NI SRIT Hii il
s N 2 .mxx-'r
. 7y Ha Cral 7, ™ )
S  — B ° uunkﬁ ..xxx-dﬂ W S ,,ﬁ.xx
=1 |
ST ) ™
W ey XS
o | R
- b | s " »
.« E,M__ % % N
] ===
il SRHIIN s o N
LB
. (i
° QL [ 1NER ﬁ WW;
z N E - A
- - b .nWl S R RE
- < S| T
: ﬁ ° -;;m _ A M
B N it A
- -4 HEa
: \ 8 ] p Y o
- o o

HH B Y I 3 A

W b - pw G ° Nt | A o ~t ~t o W s —
“““““““““““““““““““““““““ BN | L,

AN A o 3 fo f3 ﬁa@u u@v / < k3
el iR
s . ]

o) o MWH

% i!fv 1 \.muw‘ ° NP g

Py ﬁ ..xu.u.o o
. w JINEE
O s N 3 W L=
m/.m 1l :774 i uMn
S = ]
S o 1 I il T
\ iz “ N v g
2 M ] | X% S
o o e =
X oty T S 15
. . N Al Ay Y
QU % Yy = R o 7, TRRE m QL = AP
=3 /\m
o J 7 a(\ A
f N . , £ro & £ Do 2= en
—_—
— —_ — o : — = . " .
- 2 g g - s g g
A & & > s



O——— mp —_———o0

i |
o >IN
~ N | SAAEN
| i
ND; b, W K =) N e W e
, R
| Eir
s } e
~ e h.l.l'
% H1 o
% NTTTTT® U
M “ lhwx.l‘ .\..\..\.Mv - [TT7
) i YH L
z ] 7] wl il
8 ;? 1
M1 ° [YHE o & - N el J i e oIl CYTIESIEE AT ) &
| | L <) \
Mo N LA i Iy
g
3 8]
[ R/ il e m
1 1 :
TN o ~t ~t ¢
= =3 .
\ Q] 'S
M E A W NB « ° Iaxxx- W
S5 oa 4 m__.. . 5 2
3 i i_.. H
SERI alll iy e oINS S it .
]| | \ 4
a |M umn A
TTe B==
H e Iy ™| g H °
=== IH|
i S N i 11 SN R i
N [
“ [ . ' EEE) IM“— ‘4 [
&l ! i
o 1T I 38 H
a LY Ity i
x| .S % 1§
3 N ol e N el m,
fnd o] e ™ N4 fd il m NIl T
locayl 2yl N J N e pl N \ [2caul \ Tﬁ&. acaul
7] Il \ / ANDe
— 1Y I
v s N
A 2T ¥
h 5 oL " " =3 2 "
\ ax ER &
m ) ._ &
. S~
a =
oL \ﬂ m%\ m N4 1 rmJ
o = A & N A 2 mes H oA
aﬁwu N £ro m“, ﬁwu Aﬂwu ﬁn mﬂ
ra AY £ 2\l (
—_
T o g B m £ = Wa e 3
A & & > S

36



Fl.

B Cl.

Perc. 1

Perc. 2

Hp.

Vin. 1

Vin. I

Vla.

Cb.

o——_ mp ——o

whistle tones
o
e

J\\/\/\/\Af

T T T T
@‘- P | T ¥ T T T 72 -
T = T T - 1—T T T -~
T . =) T T T
5} = = o
' —_— - L
I —
i o——| pp
I
' T4 h4 atiiaaa
!
I
I o——— | PP JE— o
! i)
i L Z— -
f T T T T | - -
T T T T 1
1 D)
!
I
I
!
I
1
i
|

with bow Ly.

simile

L bass drum mallets

——o

(heart beat)

wiping with the hand

(heart beat)
bass drum mallets

a = I o
Ve = | I 7 S G . S S ) NN S S N R |
t % 1 I % % I% t I% ¥ 1z I I i |
o———— PP ——_————o PP

pp o—p I ——— ) ppp PP
—
| ) |
— 1 ,L,
X Iy .
- 4 rp
'
'
'
'
1
y3 '
< |
I
I
I
1
I
I
I
v '
< '
'
'
'
'
'
'
I
'
'
|
. |
) T
:@ ;
-
-
US>
_/ Lv.
=
o z =
(1N
(% 1)
sul tasto
con sordino non vib. senza diminuendo
L "
> 4 7]
y ain Y m— v T T v3 s
(o — 5/ P P :@ T T P
2+ S EE
J =~ 1
°
con sordino 1
sul tasto  non vib. senza diminuendo
7 r
y i— N a— ) -
{7 VR
Dl *
e —
senza diminuendo
- .t ) — 0 ) @]
Y 5 K3 oK 77 om0 5 7 -
f f f f f f f f o — 2 -
T T T T T T T T |/ — S—
)T T T T T T T T 14
pp ——— mp st loco sp.
b NS
accel. r -fast vibrato
(till the end) arco mobile a la Scodanibbio
% y=s — T | lﬁn T T T T T T
Y - | S T T T T T y Z— -
14 ;7> I S L T T T T T S
T o » 173 z= 23 120 i
T S e S S —
——— o o
arco jeté .
pizz. normal pizz. normal
| | | | |
T - T o T T 1T
T v3 ) = 'y s i 2 T y 2 y Z— T Y y Z— s
= EF =t ==
) —
¥4 E E rp prprp Cambrils - Barcelona

Estiu 2007- Primavera 2008

37






